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Autumn Leaves (Joseph Kosma), A section
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The diatonic circle of fifths
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An Autumn L.eaves GIS
GIS = (S, IVLS, int)

e S ={Gm, Am7b5, BbM7, Cm7, D7, EbM7, F7}

* IVLS =7,,10, 1, ..., 6}

* int = number of diatonic steps between chord roots

int(Cm7, D7) = 2; int(D7, Gm) = 3



An Autumn L.eaves GIS
T(S) = Tint(s,t)

intpc(C, E) = 4, so T4(C) = E



An Autumn L.eaves GIS

t, = transposes a root k steps in a diatonic collection




An Autumn L.eaves GIS
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Autumn Leaves (Joseph Kosma)
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Autumn Leaves, bridge
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Autumn Leaves, displaced cycle
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Vince Guaraldi, A Flower is a Lovesome Thing



Autumn L.eaves
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A C-minor diatonic cycle

Fm7 Bb7 EbBM7 AbM7 Dm7b5 G7 Cm

(relative major) (tonic)



A C-major diatonic cycle
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How My Heart Sings (Zindars), mm. 1-12
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Tony Williams, Young at Heart (Mulgrew Miller, piano)



All the Things You Are (Kern), mm. 1-8

F-minor diatonic cycle . . .
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. . . ending with a half-cadence

Chet Baker, Chet Baker Quartet



All the Things You Are (Kern), mm. 9-16

C-minor diatonic cycle . . .
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. . . ending with a half-cadence



All the Things You Are (Kern), mm. 17-24

E-minor diatonic cycle . ..  with a “missing” VI chord
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Ahmad Jamal, Jamal at the Pershing, Vol. 2



All the Things You Are (Kern), mm. 25-36

Ab -major diatonic cycle . . .

F-7 Bb-7 | EV | Abma7 |
D|,Mai7 | Gb7 | C-7 | B°7 ... goes awry
Bh-7 | Eb7 | Abma7 | \I

Chet Baker, Chet Baker Quartet



All the Things You Are (Kern), mm. 25-36
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